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Reinstalled Asian Art Gallery Highlights 
Early Chinese Art 

CLEVELAND — The first gallery of Asian art (114) at the Cleveland Museum of Art (CMA), featuring 
Chinese art from the Neolithic period (about 7000-2000 BC) to the Han Dynasty (206 BC-220 AD), is 
open to the public. This is the first reinstallation of the gallery since 1970. 

"This new presentation is more attractive and allows the visitor to see the collection's special 
qualities," explains Ju-hsi Chou, CMA’s curator of Chinese art. "One may view the objects in a better-lit 
environment and in an uncrowded format." 

The gallery walls, once dark blue and dark gray, have been repainted a light sand color. 

Arranged chronologically, more than 50 objects will be featured in the reinstalled gallery, which is 
scheduled for completion sometime in January. In addition to six wall cases containingjade sculpture, 
ceramics, and metalwork, there will be three island cases housing these masterworks: A Set of Four Bells 
with Diamond-Shaped Insignia (300-100 BC); Bozhong Bell (about early 400 BC); and Master Lai's Bell (about 
900-800 BC). These bronze bells were played during court rituals. 

The earl lest work on view is a Jade Amulet in the Form of a Seated Figure with Bovine Head 
(Neolithic period, about 4700-2920 BC); the latest is a ceramic Fowling Tower (Eastern Han, 25-220 AD). 

Also to be emphasized is an extremely rare, lacquered wood Drum Stand (400-300 BC) in the 
shape of two long-necked birds. Snakes twine around the birds' feet. (The traditional name for this 
famous piece is Cranes and Serpent^. A portion of the entrance wall of the gallery is being removed to 
accentuate this work so it can be viewed from the front or back. 

The reinstallation also highlights two major Chinese Tang dynasty sculptures, a Pair of Tomb 
Guardians dating from the late 7th to early 8th century. Part beast and partly human and fierce in 
expression, these ceramic sculptures were funerary furnishings in a royal tomb and protected the 
deceased from evil spirits. They will flank the staircase that leads to the collection of Asian art located on 
the museum's lower level. 

The pair of zhenmoushou, or tomb guardians, features bold splashes of color and an ample 
coverage of blue glaze. Known as sancai ware, this particular type of ceramic has, in addition to its blue 


Page 1 of 2 



color, a three-color glaze of amber, green, and white. One guardian has an animal head, like a snarling 
wolf, while flaming spikes surround the body. The other lion-like figure possesses a human face, with 
huge, glaring eyes and jaws tightened In anger. 

For more information about the CMA and its events, call 1-888-CI\/IA-0033 or visit 
www.clevelandart.org . 
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